EDWARD G. 


RoBINSON 


Plays the two greatest roles of his career in ‘the excellent 


film version” of the Woolcott-Kaufman stage success 


‘THE MAN WITH 
TWO FACES 


A First National Picture with 


MARY ASTOR e« RICARDO CORTEZ ¢ MAE CLARKE 


*New York Times 


Country of origin U.S. A. Copyright 1934 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 
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The picture has a_ theatrical 
background with all the glamor 
of back stage life, and is stud- 
ded with romance as well as mys- 
tery. Edward G. Robinson has 
the stellar role, with such stars 
as Mary Astor, Ricardo Cortez, 
Mae Clarke, Loius Calhern and 
a score of others supporting him. 

Robinson, in the role of Da- 
mon Wells, is the most brilliant 
actor and director of the New 
York stage, while Mary Astor, 
as his sister, Jessica, is the most 
popular actress of the day, until 
some mysterious occurrence sends 
her into oblivion with a mental 
and physical breakdown. 

The affair is a seven days won- 
der to the public, but Jessica’s 
family knows that her collapse 
is due to the malign actions of 
her husband, Stanley Vance, a 
played by Louis Calhern, 
seems to have a Svengali- 
like influence over her. 

Vance strangely vanishes, to 
the joy of the family, and his 
influence removed, Jessica grad- 
ually regains her health. She 
stages a theatrical come-back and 
is again hailed as the greatest 
actress of the stage. Then Vance, 
who sneeringly admits he has 
been in prison, turns up and Jes- 
sica begins to break again. 

Jessica’s family try to save 
her from the man, but he still 
retains his hypnotie influence 
over her, the girl going about 
as though in a trance. 

One day Vance takes Jessica 
to the suite of a fashionable 
hotel, intending to sell both his 
wife’s henor and her rights in 
the show to a Mr. Chautard. 
Jessica turns up at home, in- 
coherent, and later Vance is 
found in a closet of the suite, 
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murdered. 

Chautard has vanished, leaving 
not a trace of where he came 
from or where he went. The po- 
lice are completely baffled and 
give up the case with the ex- 
ception of one officer who sticks 
to it. He learns that Vanve had 
murdered a former wife for her 
money and has been in innumer- 
able other criminal affairs. 

A false moustache the officer 
found in a Gideon bible in the 
murder room, convinces the de- 
tective that Chautard was an ac- 
tor. He recalls a character simi- 
lar to the description of Chaut- 
ard whom he had seen in a play 
years ago. He begins to haunt 
the theatre and particularly the 
dressing room of Damon Wells. 

Wells begins to get uneasy and 
bursts into a sweat when one 
night the officer turns over the 
false moustache to him and aa- 
vises him to be more careful 
where he leaves his things in the 
future. He is completely non- 
plussed until the officer tells him 
that the world was well rid of 
the scamp, Vance, and that he 
has given up the case. 

Wells, a consummate actor and 
impersonator, had played the part 
of Chautard, lured Vance to the 
hotel and made away with him, 
because he knew he was driving 
his sister insane. The only per- 
son knowing of the crime is 
Weston, a theatrical producer and 
lover of Jessica, in whose office 
Wells changes his Chautard cos- 
tume. 

Again freed of her husband, 
Jessica rises to new heights of 
success. Weston, played by Ric- 
ardo Cortez, proposes marriage to 
her and she is made supremely 
happy. 
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Produced by .......... Sam H. Harris Theatrical Enterprises, Ine. 
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EDWARD G. ROBINSON 100% 

m 
“THE MAN WITH TWO FACES”’ 100% 
ne Mary Astor 60% 
= Ricardo Cortez 60% 
aa Mae Clarke 60% 
Louis Calhern 40% 
Arthur Byron 40% 
Directed by Archie Mayo 20% 


A First National and Vitaphone Production 40% 
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Edward G. Robinson 


Edward G. Robinson was born in Roumania in 1893, but came 
to America with his family when four years of age. He was educated 
at the New York public schools and took his Master of Arts degree 
at Columbia University. Having discarded ambitions to become a 
minister, then a lawyer, he entered amateur theatricals, but this 
career was interrupted by the World War, during which time he 


served in the U. S. Navy. 


Returning to the stage, he portrayed a wide variety of roles 
and was acclaimed one of the finest actors of the American stage. 
Among the long list of stage successes in which he played are “The 
Brothers Karamazov,’ “Right You Are If You Think You Are,” 


“The Firebrand” and “The Deluge.” 


Hollywood called and he signed a contract with First National 
pictures, scoring outstanding hits in “Dark Hazard,” “Little Caesar,” 
“Smart Money,” “Five Star Final,’ “Two Seconds,” “Tiger Shark,” 
“Silver Dollar,” “The Little Giant” and “I Loved A Woman.” 


Who’s Afraid Of The... 


But it looks as if they are. And by “they”? we mean Mae Clarke, 

Edward G. Robinson and Mary Astor. All the excitement occurs in 

First National’s “The Man With Two Faces,” the new drama at the 

Strand. The film was adapted from the New York stage success 
by Alexander Woollcott and George S. Kaufmann. 


Mat No.6—20c 


Soe oes 


EDWARD G ROBIN SON— 
“Dark Hazard,“ Loved, a 
Woman,” “The Little Giant,” 
“Silver Dollar,” “Tiger Shark,” 
“Two Seconds,” ‘‘Hatchet 
Man.” 

MARY ASTOR—‘“‘Return of the 
Terror,’ “Upperworld,” “Con- 
vention City,’ “The World 
Changes,” “The Kennel Murder 
Case,” “The Little Giant.” 


RICARDO CORTEZ—‘Manda- 
lay,” “Wonder Bar,” : “The 
House on 56th Street,” “The 
Big Shakedown,” “Big Execu- 
tive,’ “The Torch Singer.” 

MAE CLARKE—“Lady Killer,” 
“Made on Broadway,” “Rivets,” 
“Parole Girl,” “Breach of Pro- 
mise,’ “Night World,” “As the 
Devil Commands.” : 

LOUIS CALHERN—“Frisco Jen- 
ny,” “Merry Go Round,” “Night 
After Night,’ “Blondie John- 
son,’ “Twenty Thousand Years 
in Sing Sing.” 

ARTHUR BYRON—‘Fog Over 
Frisco,” “You Said a Mouth- 
ful,” “College Coach,’ “Grand 
Slam,” “The Mayor of Hell,” 
“Private Detective 62.” 

DAVID LANDAU—“As the 
Earth Turns,” “Bedside,” “Law- 
yer Man,” “I Am a Fugitive 
from a Chain Gang,” “70,000 
Witnesses.” 

HENRY O’NEILL—“Isle of Fu- 
ry,’ “The Personality Kid,” 
“Side Streets,” “Wonder Bar,” 
“Upperworld,” “Fog Over Fris- 
co,” “ve Got Your Number.” 

DOROTHY TREE—“Friends of 
Mr. Sweeney,” “Side Streets,” 
“Life Begins,” “Husband’s 
Holiday,” “East of Fifth 
Avenue.” 


Louis Calhern 


Louis Calhern was born in 
New York City and embarked 
upon his stage career with a 
Stock Company when only seven- 
teen years old. Following sever- 
al years in stock in New York 
and St. Louis he was starred in 
a number of stage productions, 
including “Cobra,” his greatest 
success. 

His first screen experience was 
with Lois Weber in “What’s 
Worth While,” “Frisco Jenny,” 
“They Call It Sin,” - “Twenty 
Thousand Years in Sing Sing,” 
“Okay America,” “Merry Go 
Round” and “Blonde Crazy” are 
some of his best known produc- 
tions in addition to his current 
release “The Man With Two 
Faces,” now showing at the 
BRE eR nae Theatre. 


Mae Clarke 


Mae Clarke was born in Phil- 
adelphia but moved to Atlantic 
City with her parents when a 
child. She attended the local 
schools and Dawson Dancing 
Academy. 

Later she appeared successive- 
ly with Barbara Stanwyck and 
Walda Mansfield at the Strand 
Roof, the Everglades Club and 
Vanity Fair. The three girls, who 
were inseparable chums, were 
persuaded to try Hollywood and 
pictures by Carter De Haven. 
But the three stayed only a short 
time on their first venture, re- 
turning to New York to play in 
“The Noose.” 

Afterwards all three wmiade 
good in the movies. Miss Clarke’s 
first big hit was with James 
Cagney in “Public Enemy” in 
which picture the now famous 
grapefruit episode took place. 
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Rieardo Cortez 


Ricardo Cortez was born in 
Vienna but moved to New York 
with his parents when three years 
of age. He received his early 
education there and then entered 
a brokerage office as a messenger 
boy. He was always interested 
in the theatre and spent all his 
spare pennies for seats in the 
peanut gallery. 

His first chance to play before 
the footlights came when he got 
a job as a super in a theatrical 
spectacle. Then he was given 
work as fly boy in a Forty-First 
Street Theatre. An advertisement 
for extras at a Fort Lee studio 
caught his eye. He applied and 
got a job. 

Cortez quickly advanced from 
extra to bit parts and finally to 
leading roles. He was Garbo’s 
leading man in her first feature, 
“The Torrent.” When the talkies 
came in he was even in more de- 
mand than in the silent pictures, 
having an excellent speaking 
voice. His more recent pictures 
include “Mandalay,” “Wonder 
Bar,” “The Big Shakedown,” 
“The House on 56th Street,” 
“Big Executive,’ “Torch Singer,” 
“Broadway Bad” and “The Giant 
Swing.” 


Mary Astor 


Mary Astor was born in 
Quincy, Illinois, where her father 
was a teacher in the local schools. 
Later she went to Chicago where 
her mother secured a position as 
teacher at the Kenwood Loring 
School for girls. Miury entered 
the same school to study diction 
and drama. 

She entered a beauty contest 
conducted by a motion picture 
magazine and won an honorable 
mention in the preliminaries. So 
she went to New York, got into 
the finals and came out second. 
Mary then got work in a New 
York studio playing in short sub- 
jects and finally was selected to 
play opposite Huntley Gordon. 
Later she played leads with Eu- 
gene O’Brien and Glenn Hunter. 

Finally she turned to Holly- 
wood where she appeared in a 
number of outstanding features. 
Among her most recent pictures 
are “Return of the Terror,” “Up- 


perworld,” “Easy To Love,” 
“Convention City,” “The World 
Changes,” “Jennie Gerhardt,” 


“The Kennel Murder Case,” “A 
Successful Calamity” and “The 
Little Giant.” 


Arthur Byron 


Arthur Byron is one of the best 
known actors on the American 
stage and has been associated 
with it all his life. 

Born in Brooklyn, New York, 
in 1872 of theatrical parents, he 
launched upon his stage career in 
1889 working with his father. 
Since then he has played in in- 
numerable stage successes and 
won fame, in the past, as leading 
man to such notables as Ethel 
Barrymore, Maxine Elliott and 
Maude Adams. He originated 
the role of Editor in the New 
York production of “The Front 
Page” and the role of Warden 
in “The Criminal. Code” on 
Broadway. 

His first work for the screen 
was in “Twenty Thousand Years 
in Sing Sing.” He has also play- 
ed in “Fog Over Frisco” and 
“College Coach.” 


Length 
6667 feet 


Running Time 
72 minutes 


Suave 


Ricardo Cortez steps out of his 
usual villainous role to play 
Mary Astor’s sweetheart in “The 
Man With Two Faces,” First 
National film now at the Strand. 


Mat No. 3—10c 


‘The Man With Two 
Faces’ a Baffling 
Drama of Mystery 


One of the strangest and most 
baffling murder mystery ~dramas 
is scheduled to be shown at the 
w+ ->9 Theatre beginning 
Sr , under the title of 
“The Man With Two Faces.” 


The picture, a First National 
production, is based on the tre- 
mendous stage success by George 
S. Kaufman and Alexander 
Woolleott, two of Broadway’s 
most famous playwrights. 


Edward G. Robinson has the 
role of a noted Broadway actor 
and director, while Mary Astor 
plays the part of his sister, one 
of the most beautiful and tal- 
ented actresses of her time. Ric- 
ardo Cortez, usually the villain 
of the piece, has the heroic role 
in this picture, being the theat- 
rical producer who is in love with 
his star performer, Miss Astor. 


She, however, is married to a 
worthless secamp, a part enacted 
by Louis Calhern, who has not 
only caused her physical and 
mental breakdown before, but is 
again holding her under a hyp- 
notice spell, and swaying her to 
his will in order to reap the 
benefits of her current success. 


Then the husband is found 
murdered in a fashionable hotel 
suite occupied by a mysterious 
Mr. Chautard, presumably a for- 
eign theatrical producer, but who 
has vanished as into thin air 
without leaving a trace. 


Several persons are suspected 
of the crime, including Miss As- 
tor, the wife, Robinson, the 
brother, and Cortez, the lover. 

The police are completely baf- 
fled until a strange coincidence 
reveals the slayer to a single of- 
ficer, who forgets it. 


In addition to the players men- 
tioned, there is a large and fal- 
ented cast in the various roles. 
Mae Clarke has an important 
part as have Arthur Byron as the 
family doctor and John Eldredge. 


Other important members of 
the cast include Emily Fitzroy, 
David Landau, Henry O’Neill, 
Arthur Aylesworth, Margaret 
Dale and Virginia Sale. Tom 
Reed and Niven Busch drama- 
tized the screen play from the 
original which was produced by 
the Sam H. Harris Theatrical 
Enterprises, Ine. Archie Mayo 
directed. 


Cortez Stabbed by 
Calhern’s Tie Pin 
In Screen Battle 


A tie-pin worn by Louis Cal- 
hern was inadvertently responsi- 
ble for a very realistic scene in 
the First National picture, “The 
Man With Two Faces,” which 
comes to the .................... Theatre 
fig} dene tes we eer pee aR 


In the picture, Louis and Ri- 
cardo Cortez have a fierce battle 
on a couch, with Ric doing a 
swell choking job on Louis, the 
menace of the drama. The fight 
wasn’t realistic enough for Ar- 
chie Mayo, however, and he de- 
manded a retake. 


The two actors, out of breath, 
went back to work. At the fin- 
ish of the second take, Rie looked 
down at his hand. 


“We must have been good this 
time,” he said. “How come we’re 
doing so much bleeding?” 


A deep scratch and several 
smears of blood marked his right 
hand. Then Calhern pulled him- 
self together and began investi- 
gating. 

He had a bad gash under the 
chin. 

The trouble was traced to his 
pearl stick-pin, which had come 
loose from its moorings. 

Visiting the studio first aid 
department, Louis took it from 
his tie and, with great ceremony, 
presented it to the doctor in 
charge. 


“Just in case,” said he, 
“there’re any more scraps.” 


Edward G. Robinson has the 
stellar role in the picture which 
is a tkrilling mystery drama 
based on the play by George S. 
Kaufman and Alexander Wooll- 
cott. Others in the cast inelude 


Mary Astor, Mae Clarke, Arthur 
Byron, John Eldredge and Henry 
Archie Mayo directed. 


O’Neill. 


Mae Clarke Takes 
Her Lunch to Work 
In Old Dinner Pail 


Mae Clarke is never seen in 
studio cafes. 


When this young actress came 
to the First National lot to play 
with Edward G. Robinson in 
“The Man With Two Faces,” 
which ‘comes {o> the s2-nn0 ca 
Pheatre--On sie sa es » She de- 
veloped the habit of bringing her 
own lunch. Not that she didn’t 
like the menus in the studio 
Green Room. But she liked her 
siesta more. 


Ever since a serious illness a 
year ago, Mae had been ordered 
by her doctor to rest each work- 
ing day. Therefore, she began 
bringing her own lunch to the 
studio, in a real old fashioned 
dinner pail. This she ate in the 
privacy of her dressing room— 
and there was still some forty 
minutes of the lunch hour left 
in which Mae could curl up and 
have a nap. Also, you can carry 
coffee or tea in a dinner pail. 


In “The Man With Two Faces,” 
Miss Clarke has the role of an 
actress and a friend of a theat- 
rical family involved in a strange 
murder mystery. Others in the 
east include Mary Astor, Ricardo 
Cortez, Louis Calhern, Arthur 
Byron, John Eldredge, David 
Landau, Emily Fitzroy, and 
Henry O’Neill. 


The picture is based on the 
play by George S. Kaufman and 
Alexander Woolleott and directed 
by Archie Mayo. 


Hollywood Prop Men 
Guard Secrets of 
Staging Mysteries 


One of the Hollywood mys- 
teries is how a movie “prop” man 
manages to dig up anything and 
everything for the oddest sort of 
sets used in the making of a 
sereen play. 

During the filming of the First 
National picture, “The Man With 
Two Faces,” which comes to the 
Tea aes eet THOAtTE. OD nsec, 
with Edward G. Robinson in the 
stellar role, Director Archie Mayo 
ealle1 for the reproduction of a 
New York theatrical producer’s 
office. The next morning he 
looked in the room that had been 
constructed over night and found 
on the walls: : 

One framed poster for Irene, 
starring Colleen Moore, a First 
National “all talking produc- 
tion.” 

Two framed stills from “The 
Hatchet Man,” the screen pro- 
duction of Edward G. Robinson. 

Two framed posters advertising 
“The Exile,” dated 1919 for the 
George M. Cohan Theatre, New 
York, with Eleanor Painter and 
Jose Ruben as the stars. 

One portrdit of Mary’ Ander- 
son, dated 1883. 

Two photos of Adeline Genee, 
dancer, dated 1896. 

One poster advertising the 
Harrigan and Hart Music Hall 
in New York in 1889. 

“Where,” exclaimed Archie, 
“did you dig these up?” 

But the “prop” man only grin- 
ned and shook his head. He was 
not giving away his secret. 


Now Here's The Story 


Mary Astor Picked 


For Film Role by 
Author of Drama 


Mary Astor spent .a week-end 
at Palm Springs. 


While there she was much in 
the company of George S. Kauf- 
man and Moss Hart, of Broad- 
way. George and Moss were in 
Palm Springs, completing a play 
which they have written in col-_ 
laboration for production in New 
York. 


Mary was suggested for her 
current role in “The Man With 
Two Faces,” the First National 
picture now showing at the ........ 
Pee apicdes sons Theatre, by none other 
than George Kaufman, co-author 
with Alexander Woolleott of this 
murder mystery drama. 


Kaufman said he could imagine 
no one who could have fitted the 
part better in the screen version. 


“It’s a funny thing about 
George Kaufman,” said Mary. 
“He claims to loathe the movies 
—and yet all his recent plays 
have been constructed like pic- 
tures. The ‘movie technique’ was 
certainly clear enough, wasn’t it, 
in ‘Dinner at Hight’ and in ‘The 
Man With Two Faces,’ it’s even 
more pronounced.” 


In “The Man With Two Faces” 
Miss Astor has the leading femin- 
ine role opposite Edward G. 
Robinson, the star, while Ricardo 
Cortez, Mae Clarke and Louis 
Calhern have the other outstand- 
ing roles. Archie Mayo directed . 
the picture from the screen play 
by Tom Reed and Niven Busch. 


But we’re not telling yet. 
y 


You'll have to come to the Strand Theatre 


to see Edward G. Robinson explain it in First National’s “The Man 


With Two Faces.’’ 
Eddie. 


Yes, that’s Ricardo Cortez and Mary Astor with 
Incidentally, this crack drama was taken from the stage 


success by Alexander Woollcott and George S. Kaufmann. 
Mat No. 10—20e 


Robinson, in New 
Drama, Heads Cast 
Of Famous Players 


The First National production 
of “The Man With Two Faces,” 
which “€omes-tozthe 7.7 san. 
Pheatre+0n- 2... ce » recruited 
most of its cast from the Broad- 


way stage. 


Edward G. Robinson, the star, 
came to Hollywood, of course, 
following success in the theatre; 


but of the others, most are more 
recent arrivals in the movie city. 


Arthur Byron, famous star of 
such plays as “Spring Cleaning,” 
“Tea For Two,” “The Boomerang” 
and “The Criminal Code,” plays 
an important role in the screen 
version of what, on the stage, 
was “The Dark Tower.” So does 
Louis Calhern, who spends his 
time between Hollywood and 
Broadway. Calhern will be re- 
membered for a long series of 
stage successes, including “Co- 
bra,’ “In a Garden” and “Brief 
Moment.” 


John Eldredge has just recent- 
ly reached Hollywood following 
engagements in two Broadway 


Mary Astor 


Appearing with Edward G. Rob- 
inson in “The Man With Two 
Faces,” now at the Strand. 


Mat No. 9—10c 


New Film Mystery 
Drama Written by 
Noted Playwrights 


George S. Kaufman, co-author 
of “The Man With Two Faces,” 
which comes to the ................. 
Theatre: On )...i:.Ance , picks his 
team-mates with care. 

Lined up together they would 
make an-all-star writing aggrega- 
tion—these collaborators. His 
friends accuse George of choos- 
ing them with the same delibera- 
tion that a sports expert lavishes™ 
on his All-American selections. 

First there was Mare Connelly, 
with whom Kaufman wrote “Dul- 
ey,’ “To The Ladies” and “Mer- 
ton of the Movies.’’ Those hits 
belong to the days before Con- 
nelly registered on his own with 
“The Green Pastures.” 


With Edna Ferber, Kaufman 
has authored such plays as “Old 
Man Minick” and the enormously 
successful play, ‘The Royal Fam- 
ily.’ With Ring Lardner he 
wrote “June Moon”; with Morrie 
Ryskind “Of Thee I Sing” and 
the current, “Let ’Em Eat Cake”; 
with Moss Hart, “Once In a Life- 
time.” Hart is now celebrated as 
the author of “As Thousands 
Cheer,” the reigning musical hit 
on Broadway last season. Each 
one of these collaborators has 
been “aces” in his field. 


And so has Alexander Wooll- 
cott, with whom Kaufman wrote 
“The Channel Road” several sea- 
sons ago. 

The latest product of the Kauf- 
man-Wooleott team is “The Dark 
Tower,’ which was the hit of 
last season on Broadway. First 
National purchased this murder 
mystery thriller and produced it 
under the title of “The Man 
With Two Faces.” 

Edward G. Robinson has the 
stellar role while others in the 
more important roles include 
Mary Astor, Ricardo Cortez, Mae 
Clarke and Louis Calhern. Archie 
Mayo directed from the screen 
play by Tom Reed and Niven 
Busch. 
OO 
Season” and “Three In One.” 
Prior to that, he appeared with 
Eva LeGallienne’s Civic Theatre 
Company. Mae Clarke was form- 
erly of the New York stage, and 
Margaret Dale just recently 
played her present role in the 
stage production. Miss Dale at 
one time was leading woman for 
George Arliss. 

“The Man With Two Faces” is 
a thrilling murder mystery dra- 
ma based on the play by George 
S. Kaufman and Alexander 
Woolleott and adapted to the 
screen by Tom Reed and Nevin 


plays this season, “The Joyous Busch. Archie Mayo directed. 
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Robinson act at 
His Best in Drama 
“Man With 2 Faces’ 


When “Dark Tower,” the mur- 
der mystery from the pens of the 
noted playwrights, George S. 
Kaufman and Alexander Wooll- 
cott was produced on Broadway 
last season, it became an instant 
success, and at the same time the 
subject of much controversy. 
None denied its intense appeal, 
its grip on the interest of the 
spectator, its unusually thrilling 
qualities. People did argue, how- 
ever, whether it out-Trilbyed 
“Trilby,”’ most famous of stage 
productions a generation ago. 

Now comes Edward G. Robin- 
son, undoubtedly one of the most 
finished and talented actors on 
stage or screen, in the film adap- 
tation of the play to which First 
Nation:! has given the name 
“The Man With Two Faces,” and, 
supported by a brilliant cast com- 
posed of Ricardo Cortez, Mary 
Astor, Mae Clarke, Louis Calhern, 
Arthur Byron and others, fur- 
nishes an evening of truly de- 
lightful entertainment to every- 
one who likes mystery stories re- 
plete with love interest, and who 
is thrilled by an excellent story, 
original situations, clever lines 
and magnificent acting. 

“The Man With Two Faces,” 
which opened at the .............6: 
theatre last night for its local 
premiere, more than made good 
the promises of its producers and 
exhibitors. It is a dramatic mas- 
terpiece, finely acted. 

The story tells of a theatrical 


family, the son being an actor 


and producer, and the daughter 
one of the popular and talented 
women on the stage. This girl 
married a scoundrel who exer- 
cises a hypnotic power that well 
nigh kills her career. Apparently, 
she can act only when motivated 
by the sinister influence of her 
husband, and when he disappears, 
it almost destroys her. She had 
about overcome this influence, 
when the husband returns from 
prison, resumes control over her 
mind, and is sending her to utter 
ruin when he is murdered. 

The mystery of the murder 
forms the base for the plot, and 
it is sufficient to say that not 
until the very end of the play 
does the audience know the iden- 
tity of the slayer, or the motives 
for the act. 

Robinson, as the brother and 
as Mr. Chautard, enacts a 
double role in a masterly manner. 


Ricardo 
Cortez in 
“The Man 
With Two 
Faces,” at 
the Strand. 


Mat No. 18 
10¢ 


There is strength, power and 
subtlety in his work that is sur- 
prising even to the multitude of 
Robinson fans. Mary Astor is 
splendid in the role of the woman 
dominated by her husband, a role 
made convincing by the fine work 
of Louis Calhern. 

Ricardo Cortez, after years of 
enacting villains, is given an op- 
portunity to appear in the heroic 
role of a lover and acquits him- 
self so well that it is probable 
he will henceforth be given more 
romantic parts. Mae Clarke, al- 
ways good, and always compe- 
tent, adds considerable comedy 
relief in the role of a stage ac- 
tress. Other important parts are 
taken by Arthur Byron, John 
Eldredge, David Landau, Emily 
Fitzroy, Henry O’Neill and Mar- 
garet Dale. 
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FREAK oor _ ABOUT FM FAVORITES. 


MAE CLARE 


ALWAYS CIA HER 

LUNCH TO THE STUDIO 

IN AN OLD DINNER pait./ 
FOR LUCK SHE 457) \ 


BROKE INTO THE 

MOVIES BY WINNING 

SECOND PRIZE INA 

BEAUTY CONTEST, 

THE WINNER I$ NOW... AN ExTRA! 


THE NEW EDWARD G. ROBINSON 
HOME AT BEVERLY HILLS I$ 
BUILT LIKE A FORTRESS FOR 
THE PROTECTION OF HIS 
ONE YEAR OLD SON 
es 


KNOWN BEST FOR HIS 
VILLAINOUS ROLES, 
RECEIVES MOST OF 
HIS FAN MAIL FROM 
SWEET OLD LADIES/ 


These popular First National stars are appearing in “Man 
With Two Faces,” the mystery-drama now at the Strand. 


Mat No. 16—20c 


Drama of ‘The Man 
With Two Faces’ at 
.... Theatre Today 


“The Man With Two Faces,” 
a First National melodramatic 
murder mystery thriller opens at 
CRG sis teers theatre today with 
Edward G. Robinson in the stel- 
lar role. 


The picture is based on the stage 
play by George S. Kaufman and 
Alexander Woolleott, which was 
one of the hits of Broadway the 
past season. It is said to be one 
of the most baffling mysteries 
ever presented, with a strange 
and unusual denouement. 


The story deals with a theat- 
rical family, the identity of 
which is not disclosed, in which 
there are several brilliant play- 
ers. In addition to the mystery 
angle the picture takes the spec- 
tators behind the wings, giving 
them a peep into the private 
lives of the folk of the stage. 
It also carries a strong romantic 
angle. 


The mystery evolves about the 
strange murder of the husband 
of a brilliant actress, a man of 
evil mind and with a hypnotic 
influence over his wife. There 
are several suspects, including 
the wife herself, as well as her 
lover, and brother. 


Mr. Robinson, the star, is sup- 
ported by an unusually large and 
talented cast. Miss Astor has the 
leading feminine role opposite 
him, while Ricardo Cortez plays 
the heroic role of Miss Astor’s 
lover. Louis Calhern is the dia- 
bolical husband who comes to an 
untimely end while Mae Clarke 
has an important part as an ac- 
tress in the play which is the 
background for the drama. 


Other important players in- 
clude Arthur Byron, John EI- 
dredge, David Landau, Emily 
Fitzroy and Henry O’Neill. Archie 
Mayo directed the production 
from the screen play by Tom 
Reed and Niven Busch. 


Amazing ‘Make-Up 
Veils Identity of 
“Man With 2 Faces’ 


The playing of dual roles by 
film actors is not unusual in pic- 
tures, but a most amazing double 
characterization is enacted by 
one of the members of the cast 


in the First National picture, 
“The Man With Two Faces,” now 
showing at the .........00.. Thea- 
tre. 


It is amazing because, while 
almost always the _ spectator 
knows who has the dual role, in 
this instance it is impossible to 
detect the man with two faces 
until he reveals himself by re- 
moving his disguise. 

Percy Westmore, First Nation- 
al wizard in the art of make-up, 
provided a blonde wig, moustache 
and goatee, whereas practically 
every member of the cast under 
suspicion of the murder on which 
the plot of the play is based is 
a brunette. A false nose and 
false eyebrows add further to 
the dissemblance. The contour 
of the mouth is changed entirely 
by false teeth inserted over the 
natural teeth. 


The eyes of the real slayer are 
almond shaped, but by inserting 
wax under the lids they are made 
to appear round. Even the per- 
son’s height is changed by a sub- 
tle artistry. In no way does 
“Mr. Chautard,” resemble any 
of the players. It is the problem 
of the police to discover who is 
“Mr. Chautard,” whether he is a 
man, or a woman disguished as 
a man, and this is the intriguing 
part of the drama which is even- 
tually revealed. 


Among the members of the 
cast, any one of whom might be 
the man with two faces, are Ed- 
ward G. Robinson, Mary Astor, 
Ricardo Cortez, Mae Clarke, Louis 
Calhern, Arthur Byron, John EIl- 
dredge, David Landau, Emily 
Fitzroy, Henry O’Neill, Arthur 
Aylesworth, Margaret Dale and 
Virginia Sale. 

The picture was directed by 
Archie Mayo. 


Cortez, Film Villain, in 
Ist Lover Role in Years 


Plays Heroic Part In “The Man With 2 Faces” 
Under New Contract 


ICARDO CORTEZ could not have been anything except 
an actor. From the time he was fifteen years old, it was 
his one ambition and interest in life. 

One day, a Fort Lee studio needed extras for a Violet 

Mersereau picture. Ricardo got there at the break of day and 
was hired. He worked so hard and so seriously that the di- 


rector laughed, but gave him more work. 
He was an actor. 


small parts. 


By 1923, when he got his first 
contract, he had gained a great 
deal of experience to supplement 
his natural talent and a year 
later played Greta Garbo’s lead 
in “The Torrent.” This brought 
him other roles and he almost 
had fame by the heels when talk- 
ing pictures were born. 


While he had come from Vien- 
na, his birthplace, when only 
three years old, he had a slight 
accent that was a disadvantage 
in talkies. He worked hard to 


Robinson, Dynamo 
Of Energy, Claims 
He’s Laziest Man 


More and more often in recent 
months, Edward G. Robinson, 
who has the stellar role in “The 
Man With Two Faces,” the First 
National production which comes 
to thee “... Theatre on 
Segd Sens , has come to the defense 
of indolence. 


“Pure, unadulterated laziness 
is man’s happiest state,” Robin- 
son has been known to tell his 
“One could make a 
Some day I 


friends. 
career out of it. 
hope to try.” 


This is an interesting admis- 
sion from an actor who is known 
on the First National lot, where 
he works, as a “driver,” a man 
who exerts tremendous energy 
during the production of a pic- 
ture and who expects others to 
do so, too. 


“T work hard,” Robinson coun- 
ters, “because I am anxious to 
get through the job and go back 
to my lazy life. For the same 
reason I walk fast up a hill, 
when I walk at all. I want to 
get to the top so I can saunter 
down the other side. 


“Deliberate indolence is what 
I mean,” Robinson adds. ‘“Ac- 
cidental laziness does nobody 
any good. That is merely lack 
of accomplishment. But planned 
absence of activity is good for 
the soul and the mind and a 
great aid to the digestion. 


“Physical laziness doesn’t in- 
volve the mind,” Robinson insists. 
“The more passive you can be 
physically the more active you 
should be mentally. 


“T’'m a strong believer in lazi- 
ness. Lazy men and women have 
accomplished most of the big 
things in this world.” 


In his latest production, “The 
Man With Two Faces,” Robinson 
plays the role of an actor and 
director, of prodigious energy. 
The picture is a thrilling murder 
mystery drama based on the play 
by George S. Kaufman and Al- 
exander Woollcott. 


Others prominent in the cast 
include Mary Astor, Ricardo Cor- 
tez, Mae Clarke and Louis Cal- 
hern. Archie Mayo directed from 
the screen play by Tom Reed and 
Niven Busch. 


He began getting 


overcome his handicap and won 
out. 

He did “Illicit” and “The Pri- 
vate Life of Helen of Troy.” 
Then he starred for another com- 
pany for a while and finally came 
back to the First National-War- 
ner Bros. lot, where under his 
new starring contract he has 
been uninterruptedly successful. 


“The Shakedown,” “The House 
on 56th Street” and “Mandalay” 
were followed by “Wonder Bar.” 
Now he is appearing in “The 
Man With Two Faces” at the 
Serene ters Theatre. 


The driving force that made 
Cortez stick to his single ambi- 
tion and attain it is evident in 
his personality today. He speaks 
little, he makes friends cautious- 
ly, is never impulsive and ap- 
pears stern and unyielding. 


Recently married to a New 
York society woman, Ricardo 
Cortez returned from his honey- 
moon to work on “The Man With 
Two Faces,” in which he has the 
first heroic role he has appeared 
in for years, almost always hav- 
ing been cast as the villain. In 
this production, however; he is 
a theatrical producer, who 1s 
deeply in love with his leading 
lady, a part played by Mary As- 
tor, and wins her love after her 
worthless husband has been slain. 


The production is a thrilling 
mystery drama based on the play 
by George S. Kaufman and Alex- 
ander Woollcott as produced by 
Sam H. Harris Theatrical Enter- 
prises, Inc. Edward G. Robinson 
has the stellar role while others 
in the cast include Mae Clarke, 
Louis Calhern, Arthur Byron, 
John Eldredge, David Landau, 
Emily Fitzroy and Henry O’Neill. 
Archie Mayo directed from the 
sereen dramatization by Tom 
Reed and Niven Busch. 


Eddie Robinson 


Gangland’s “‘Little Caesar’ takes 
up a new pastime in “The 
Man With Two Faces,” one of 
the most unique dramas ever 
to come to the Strand screen. 


Mat No. 4—10c 


Theatre Folk Represented 
In Film Puzzles Players 


Unable To Figure Out What Famous Family 
Appears In “The Man With Two Faces” 


66 HAT theatrical family is represented in ‘The Man 
With Two Faces,’ a First National production which 


comes to the ................ 


noes ‘Phestte On Soe 5 


with Edward G. Robinson in the stellar role? 

Ever since the picture was announced, Hollywood has 
asked the question. From all accounts, the same query agi- 
tated Broadway—to say nothing of Park Avenue, when the 
play was presented under the title of ‘‘The Dark Tower.’’ 


In “The Royal Family” the 
family was named Cavendish. In 
“The Man With Two Faces” it 
is named Wells. For a long while 
it has been an open secret that 
“The Royal Family” had a coun- 
terpart in life. At least, you 
won’t find anyone denying that 
they were reminded of the clan 
of Barrymore when they saw it. 

Now the question is—who are 
the Wells? 


If anyone has inside informa- 
tion on that point, however, or 
even a good guess, it is not the 
east of “The Man With Two 
Faces.” 

The question went the rounds 
during the production of the pic- 
ture at the studios. 


“What family do we _ repre- 
sent?” asked Edward G. Robin- 
son in surprise. ‘Why, none at 
all, of course; no real one. 

“The Royal Family’ was dif- 
ferent. That was a comedy. 
Even there, there was no evid- 
ence that the Cavendish family 
had real life originals. That the- 
ory was based mostly on gossip 
—and of course the authors did 
give a few sly hints.” 

Louis Calhern, who like Robin- 

son, comes from the Broadway 
' stage, admitted he didn’t know 
about the Wells. He plays Stan- 
ley Vance, married to a mem- 
ber of the family. 

“There are plenty of acting 
families nowadays,” he said. 
“There are even brothers and 
sisters of ‘equal billing’ — like 
Jessica and Damon Wells in this 
picture. For instance, the As- 
taires, the Sheffields, Reggie and 
Flora; the Kemble-Coopers. But 
none of them has to put up with 
a handicap like Vance, the skunk 
I play.” 

Mary Astor, who plays Jessica 
Wells, has decided that the play- 
wrights, George S. Kaufman and 
Alexander Woolleott, had no 
originals in mind. 

“They’re both infected with 
the glamor of the theatre,’ she 
said. “They love the background 
—naturally. That’s the only rea- 
son they made their principals 
actors instead of farmers, say, 
or stamp collectors.” 

Margaret Dale, who originated 
her present role in the stage 
production of the play, appears 
as Martha Wells, another mem- 
ber of the clan. Despite the fact 
that she was rehearsed in the 
part by Kaufman himself, she is 
as much at a loss as any of the 
Hollywood east. She doesn’t 
think that any parallel to life 
was intended in the author’s pic- 
ture of the family. 

Nor did Mae Clarke, who has 
the role of an actress and friend 
of the family have any conjec- 
ture as to whether persons from 
real life were represented. 

Ricardo Cortez, another mem- 
ber of the company, has had his 
career in pictures. He is far more 
familiar with that background 
than with the stage. He hasn’t 
even hazarded a guess. 

“So far as I can see, nobody 
knows anyway,” is his comment. 
“And what difference does it 
make, so long as it’s a good 
story?” 

The picture itself is a dramatic 
murder mystery that baffles solu- 
tion to the very end. Archie 
Mayo directed it from the screen 
play by Tom Reed and Niven 
Busch. 


Do My Eyes Deceive Me? 


Broadway Actor 
Makes Film Bow 


John Eldredge, who recently 
arrived on the Warner lot from 
Broadway, makes his screen bow 
in the murder mystery thriller, 
“The Man With Two Faces,” 
which comes to the ............... 
ER OD GRO 00a oc ecto What 
pleases young Mr. Eldredge most, 
however, was that he also had 
a chance to see his family. Ar- 
riving in San Francisco, he was 
met by a wire requesting his im- 
mediate presence in Hollywood, 
so he had to take a plane half 
an hour later. But at least he 
saw them. 


Who would have believed it! Yes, they’re both Eddie, who plays an 

astounding dual role in First National’s “The Man With Two Faces,” 

coming to the Strand next Friday. The cast includes Ricardo Cortez, 
Mary Astor, Louis Calhern and Mae Clarke. 


Mat No. 11—20c 


Mary Astor in Hypnotic 
Role Similar to Trilby 


Feminine Lead In “The Man With Two Faces” 
Gratifies Old Ambition 


ARY ASTOR always wanted to play Trilby.  - 
In her childhood the First National leading woman 
saw this George DuMaurier classic on the stage. Then 
she read the novel. A little later, she saw the screen produc- 
tion which starred the glamorous Clara Kimball Young and 


Wilton Lackaye. 

Always she hoped that some 
day—when she too was famous— 
she would have a chance to play 
the young woman cast under a 
strange spell by the evil Svengali 
and made to perform on the 
stage as he willed. 

The chance never came. Hav- 
ing appeared in several films 
with John Barrymore, she hoped 
that when he made his long- 
planned sereen version of the ro- 
mantic old story, under the title 
of “Svengali,” she might do the 
Trilby role. But when Warner 
Bros. finally made the picture, 
Mary was busy at another studio, 
and another young actress re- 
ceived the coveted assignment. 

In her latest picture, “The Man 
With Two Faces,’ which comes 
to: Shi Ses Theatre on 
seiaraiaueeee His , Mary finds herself a 
modern counterpart of DuMaur- 
ier’s Parisian heroine. The par- 
allel is striking. This is the pic- 
ture of present-day theatrical 
life in which Miss Astor, as Jes- 
sica Wells, prominent Broadway 
actress, succumbs to the evil in- 
fluence exerted by a mysterious 
fellow named Stanley Vance. As 
his wife, she falls more and more 
beneath the sinister spell. There- 
after, until his death, she is con- 


trolled by him. Her health fails. 
She cannot continue her career 
without the motivating power 
that comes from him. It is a 
macabre and fantastic situation. 

“T almost have my wish,” said 
Mary while working on the pic- 
ture. “I don’t know of another 
role that so nearly ‘approaches 
Trilby. Of course the circum- 
stances are different—and so are 
many other features of the story. 
It is a vital and fast-moving 
story of today. But the charac- 
ter of the girl herself—she is 
nearer Trilby than anyone in 
fiction.” 

Edward G. Robinson, star of 
“The Man With Two Faces” 
plays Damon Wells, brother of 
Jessica. It is Damon who con- 
trives the girl’s salvation from 
spiritual bondage. 

Other important players in the 
east are Ricardo Cortez, Louis 
Calhern, Mae Clarke, Margaret 
Dale, Arthur Byron and Henry 
O’Neill. 

The picture is a thrilling mur- 
der mystery drama based on the 
play by George S. Kaufman and 
Alexander Woolleott as produced 
by Sam H. Harris Theatrical En- 
terprises, Inc, 


Robinson Home 
Built Like A Jail 


The whole north end of the 
new Beverly Hills home of Ed- 
ward G. Robinson now starring 
in the First National mystery 
thriler, “The Man With Two 
Paces,” at: the eet oo Thea- 
tre, resembles a beautiful but un- 
penetrable jail, with double locks 
on the doors, steel bars outside all 
the windows, and the sleeping 
porch screens backed by formid- 
able steel grills. 

This, is of course, is because 
little Eddie Robinson, Jr., lives 
there. All this protection serves 
a double purpose. Little Eddie, 


just able to crawl, can’t fall out. 


And an outsider, with no_ busi- 
ness in the house, will find it 
difficult to force an entrance. 


Mary Astor Refuses 
To See “‘Rushes”’ 


Mary Astor in the leading fem- 
inine role of the First National 
mystery thriller, “The Man With 
Two Faces,” now showing at the 
Se. Sere eee Theatre, refuses to 
look at the daily “rushes” of her- 
self. The “rushes” includes the 
film taken on any particular day. 


Years ago, she went through 
the ordeal and it made her so 
self-conscious that she has never 
been in a projection-room since. 


Former Director Sells 
Miss Astor Lamps 


Mary Astor, who has the lead- 
ing feminine role in the First 
National mystery thriller, “The 
Man With Two Faces,” now 
showing at the .................. Thea- 
tre, has renewed an old friendship 
—through lamps. 


In 1920, Mary made her screen 
debut in a picture called “The 
Beggar Maid.” The director was 
Blache. 


Herbert Blache now has a 
lamp shop, and when Mary, who 
recently built a magnificent new 
home in the Toluca Lake district, 
moved into it a few months ago, 
she did a complete job of furnish- 
ing. All the lamps for all the 
rooms were bought from Herbert 
Blache.” 


Mary Astor Takes 
Care Of Own Baby 


Mary Astor, who has the lead- 
ing feminine role in the First 
National picture “The Man With 
Two Faces,” which comes to the 
phe THRO 2OR 26h, 
has two servants at her brand 
new Toluca Lake home. All the 
same, she herself takes all the 


Mary Astor 


appears in 
| “The Man 
With Two 


eare of her twenty-months old 
daughter, even when she’s work- 
ing at the studio. That means a 
full day, but the First National 
lot is so close to her home that 
she can easily drive back and 
forth during the noon hour. In- 
cidentally, Mary always refers 
to her progeny as “my _ son, 
Marilyn.” 


Robinson Breaks In 
Friends’ Pipes 


“Hddie”’ Robinson, pipe fan- 
cier, was almost as mueh in evi- 
dence, even on the set, at the 
First National studio while he 


Edward G. 
Robinson, 
star of 
“The Man 
With Two 
Faces,” 
now at the 
Strand. 


Mat No. 12 
10c¢ 


was working on “The Man With 
Two Faces,” which comes to the 
ere Per, TOBOtTO O00 sic5h: eg 
as Edward G. Robinson, motion 
picture star. In nearly every off- 
stage moment, and in some on- 
stage, he was busy with a new 
“Charlie Dawes pipe” which he 
was breaking in. 

The star presented three new 
“Boston pipes” to co-workers on 
the set; one to Archie Mayo, di- 
rector; one to Robert Lord, su- 
pervisor;: and a third to Tony 
Gaudio, head cameraman. 


Sculptor Perpetuates 
Robinson In Marble 


Edward G. Robinson, who has 
the role of an actor in “The Man 
With Two Faces,” the First Na- 
tional mystery thriller now show- 
ing t-te saaieiangen-m Theatre, 
has been perpetuated in marble. 

Boris Lovet-Lorski, eminent 
Russian sculptor, while in Holly- 
wood, completed a realistic por- 
trait sculpture of the noted actor. 
The sculptor has invested the ac- 
tor’s countenance with a certain 
idealized nobility. 

Lovet-Lowski, whose sculptured 
work has been on exhibit in 
Paris and London, as well as 
New York, now has a studio in 
Hollywood. 


Tito Schipa Watches 
Robinson In Film 


Edward G. Robinson and Tito 
Schipa, grand opera tenor, are 
old friends. Robinson hasn’t 
missed a Schipa concert for years 
nor one of Tito’s operatic per- 
formances. Tito invariably at- 
tends the premiere of a Robinson 
picture, if he’s in New York, and 
goes to see every Robinson pic- 
ture, in any city where he hap- 
pens to be singing. He visited 
Robinson on the set at First 
National while the star was mak- 
ing the melodramatic mystery 
thriller, “The Man With Two 
Faces,” which comes to the 
eh Sane PHOStre = Ol Se: 


Three Former Chorus 
Girls In Reunion 


Mae Clarke met two old friends 
on the First National lot during 
the making of the First National 
mystery thriller which comes to 
Chesca. Ca Theatre 
0 a 

They were Barbara Stanwyck 
and Virginia Moore. Virginia is 
a script girl at the studio, and 
was at work on an adjoining 
sound stage. In 1926, Barbara, 
Mae and Virginia were all chorus 
girls together in a Shubert mus- 
ical show, “Gay Paree,” at the 
Shubert Theatre, New “York. 
They were pals then but had not 
held a reunion until Mae came 
to the the lot for “The Man 
With Two Faces.” 
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Robinson Lives Roles for 
Weeks Before Work Begins 


In “The Man With Two Faces”? He Posed In 
Part To Get Wife’s Reactions 


KF GENIUS may still be correctly defined as ‘‘an infinite 
capacity for taking pains,’’ Edward G. Robinson qualifies 
as one of the modern geniuses in the art of characterization. 

The modern portrayal of a character may take the First 
National star fifteen to twenty days of actual performance in 
front of the camera. His preparations for that portrayal re- 
quire weeks of preliminary work and study. 


There is no more painstaking 
or thoroughgoing artist in Holly- 
wood. Once he knows the char- 
acter he is going to play next, 
Robinson becomes as insatiably 
curious about every detail of that 
character’s. life, every point of 


view and attitude he may con-* 


ceivably have, every trait and pe- 
culiarity of his nature, as a de- 
tective on the trail of an elusive 
criminal. 

Take his now celebrated por- 
trayal of Yates Martin in “Sil- 
ver Dollar” as an example. 


For weeks before the produc- 
tion went before the cameras, 
Robinson read and pored every 
book he could lay his hands on 
that had to do with the history 
and background of the “Silver 
Dollar” period. David Karsner’s 
life of H. A. W. “Silver Dollar” 
Tabor upon which the screenplay 
was based was absorbed from 
cover to cover. 


A Student of Backgrounds 

Before he made “I Loved A 
Woman,” the chronicle of a Chi- 
cago meat-packer’s rise and fall, 
Robinson had made himself an 
authority on every phase of Chi- 
cago life in the 1890’s, every as- 
pect of the packers’ struggle 
with the Federal government, 
culminating in the war by Theo- 
dore Roosevelt against the un- 
bridled monoply. 


On a lesser scale—lesser only 
because the dramatic canvas was 
smaller—but in the same exhaus- 
tive spirit, was his attack upon 


“Dark Hazard,’ W. R. Burnett’s 
classic of the greyhound races, 
and “The Man With Two Faces,” 
his latest starring vehicle, which 
comes. -to0- the an. Theatre 
Olen rte on enrrs In this picture 
Robinson plays a star of the le- 
gitimate stage and undertakes a 
dual role in the course of the 
drama. 


There is nothing accidental 
about Robinson’s attitude toward 
his art. He is thorough and 
methodical by nature. But his in- 
born attitude toward whatever 
he does is re-enforced and intensi- 
fied by years of schooling in the 
most exacting fields of the drama. 

Back of his successful years on 


the screen are ten productions with 
the Theatre Guild in New York. 


Stock Company Advocate 

“There is no substitute for the 
education the young actor gets 
in a stock company,” said the 
star, in touching upon that sub- 
ject. 

“Meeting the requirements of 
a stock company is as kaleido- 
scopic a process as life itself. 
Every week names a different 
part. Within a few months one 
has been called upon to play a sur- 
prisingly wide variety of roles. 
At the end of a couple of years, 
the actor has learned to portray 
almost every phase of human na- 
ture the theatre has to offer.” 

On his methods of visualizing 
and creating a new character, 
Robinson is equally specific and 


Hollywood's Seven Terrified Favorites 


But it’s all in the movie “The Man With Two Faces,” First National drama now at the Strand. Looking 
them over, starting at the left, we find Ricardo Cortez, Arthur Byron, Mae Clarke, Edward G. Robinson, 


John Eldredge, Mary Astor and Emily Fitzroy. 


And did you know that the film was adapted from the 


Broadway stage success by Alexander Woollcott and George S. Kaufman? 


Mat No, 8—30e 
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illuminating. 

“The only way to realize a 
character that you are called up- 
on to create is to live it,” he ex- 
plained. “The character as the 
script of a picture portrays is, 
so to speak, the beginning and 
the end of your work. It is your 
starting point, and it represents 
a blue-print, as one might call it, 
of the finished flesh-and-blood re- 
sult. 

“When I begin to study a char- 
acter that I am going to play,” 
Robinson continued, “I find my- 
self, in the course of a few days, 
behaving like him in every day 


Opportunity Knocks Many 
Times, Says E. G. Robinson 


Star Of *“‘The Man With Two Faces” Takes Ex- 
ception To Age-Old Adage 


HE idea that opportunity knocks but once is just an- 


other product of a high presssure generation. 


The in- 


surance man, the book agent and the general merchant 
hurry us to action with it, according to Edward G. Robinson, 
and even our elders resort to it in order to ‘‘high pressure”’ 


us into effort. 

“If opportunity comes but 
once,” said Robinson, while work- 
ing in the First National produc- 
tion of “The Man With Two 
Faces,” now showing at the 
beck oe Theatre, “we might 
as well jump in the river after 
letting a first opportunity get 
away. As a matter of fact, suc- 
cess does not come from accept- 
ing any single opportunity, but 
is the sum of many opportuni- 
ties.” 

In his own career, Robinson 
cites ten definite turning points. 
He believes firmly that the small- 
est of these incidents could have 
diverted the whole trend of his 
life. 

In his youth, Robinsin was fill- 
ed with ideals of uplifting the 
downtrodden. When little more 
than a baby, he had seen a pog- 
rom in Roumania, and the mem- 
ory of it left its mark on his 
soul. He was a member of the 
Young Students’ Political League 
and made rabid speeches during 
the Hearst campaign for Mayor. 

The soap boxes of Times 
Square knew him well. In the 
midst of the campaign, he was 
confronted with two opportuni- 
ties, a soft political berth and 
easy money, and a part in a 


Page Siz 


show. He took the show. 


Tempted by Family 

His next several opportunities 
were all theatrical, but each in- 
volved the necessity of choosing 
between two or more courses. The 
Robinson family, always averse 
to Eddie’s stage career, contin- 
uously tempted him with offers 
to go into business. 

A cousin tried to interest him 
in the brokerage business; an 
uncle wanted to take Eddie into 
his law office and another uncle 
in the manufacturing trade made 
him a splendid offer. Two other 
relatives offered to finance post 
graduate courses in law. A fam- 
ily offer seemed always to come 
simultaneously with a chance for 
a new part-in a play. Each time, 
Eddie regarded the play as the 
real opportunity. 

His sixth big chance was sheer 
luck. He was given an opportun- 
ity to play a featured role in a 
new show that promised to be a 
big hit. At the same time, he 
was offered a smaller part in a 
show that a young friend was 
putting on. 

His friend had practically no 
money, but was ambitious and 
enthusiastic. He had confidence 


in his play and believed his little 
bank roll would be sufficient to 
put it over. He couldn’t guar- 
antee Robinson a salary but offer- 
ed a percentage in the play. Rob- 
inson turned down the big part 
and went with his friend. The 
big show closed in a week and 
Robinson made several thousand 


“The Man With Two Faces” 


situations, thinking like him, 
talking like him. More than once 
I have amused my wife by these 
impromptu rehearsals. 

“She’s used to my methods of 
study, though, and as she always 
goes over stories and scripts with 
me, and knows constantly what I 
am doing, she oftens helps me 
with suggestions and criticism. 
An experienced actress herself, I 
rely on Mrs. Robinson to give me 
an impartial, third-person reac- 
tion to my conceptions of a char- 
acter, as well as to supply the 
woman’s point of view, which the 
best male actor in the world can 


dollars out of his friend’s play. 
This gave him the capital for his 
seventh opportunity. 


Vaudeville Episode 
He had always thought that 
vaudeville would be good expe- 
rience for a young actor and 
wanted to try it. With his new- 


In this First National picture, Edward G. Robinson plays two of the 


most difficult roles a Hollywood star was ever called upon to per- 
But dual characterizations are right up his alley—and he 
turns in the best performance of his career. 


form. 


Others in the cast are 


Mary Astor, Ricardo Cortez, Louis Calhern and Mae Clarke. 
Mat No, 5-—-20c 


occasionally overlook.” 

In his latest production, “The 
Man With Two Faces,” Mr. Rob- 
inson plays the role of a most 
unusual character. The picture, 
based on the play by George S. 
Kaufman and Alexander Wooll- ' 
cott and produced by Sam H. 
Harris Theatrical Exterprises, 
Ine., is both subtle and thrilling 
murder mystery drama. 

In the cast with Robinson are 
Mary Astor, Ricardo Cortez, Mae 
Clarke, Louis Calhern and others. 
Archie Mayo directed from the , 
sereen play by Tom Reed and 
Niven Busch. 


ly aequired capital, he could af- 
ford to take time out for a while. 
He could not find a suitable ve- 
hicle and finally settled down and 
wrote a sketch called “The Bells 
of Conscience.” His money was 
almost exhausted when he finally 
got a booking. This sketch was 
Edward G. Robinson’s first im- 
portant suecess and brought him 
to the serious attention of the 
Theatre Guild. 

His eighth opportunity came 
from his decision to accept the 
Guild’s offer instead of continu- 
ing in his sure-fire vaudeville 
work. By the time he finished 
his long series of Guild engage- 
ments, he was recognized as one 
of our most important character 
actors. Of the ten plays under 
the Guild banner, there were at 
least five outstanding successes, 
“The Brothers Karamazov,” “Peer 
Gynt,’ “The Adding Machine,” 
“The Deluge” and “Night Lodg- 
ing.” 

His ninth opportunity arrived 
with his choice of a Warner 
Brothers’ contract in preference 
to remaining on Broadway. 

His tenth opportunity resulted 
from his wise selection of “Little 
Caesar” from among the several 
scripts submitted to him. 

“What could be more _ hope- 
less,” Robinson asked, “than the 
philosophy that a man is a con- 
demned failure, the moment he 
allows an opportunity to pass?” 

In “The Man With Two 
Faces,” Robinson has the role of 
a stage actor and director. The 
picture is an unusual type of 
murder mystery drama based on 
the play by George S. Kaufman 
and Alexander Woolleott. In the 
supporting cast are Mary Astor, 
Ricardo Cortez, Mae Clarke, 
Louis Calhern and others. Archie 
Mayo directed from the screen 
play by Tom Reed and Niven 
Busch. 


THEATRE HE TURNED FIEND TO 


TRAP A MONSTER! 


A modern Jekyll-and-Hyde pits his 
skill against the diabolic cunning of 
a soul-less Svengali — with the life 
of a beautiful girl at stake! same 


EDWARD G. 


ROBINSON 


Plays the TWO most astounding roles 


of his career in First National's 


THE MAN 
WITH TWO 
FACES i 


MARY ASTOR 
RICARDO CORTEZ 
Mae.Clarke 
Louis Calthern 
Arthur Byron 


with 
MARY ASTOR 
RICARDO CORTEZ 
MAE CLARKE 


134 Lines Mat Ino" 22—20c 


[THEATRE] 


190 Lines Mat No. 24—20c 


R EDWARD G. 
Plays the two most sensa- 
_ tional roles of his career 


in one enthralling drama! 
... . . First National's 


‘THE MAN 


WITH 2 
FACES 


with 
MARY ASTOR + RICARDO 
CORTEZ »- MAE CLARKE 


170 Lines Mat No. 18—20c 106 Lines Mat No. .20—20c 
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PiloTo THE % 
SGREEN’S MOST 
UNIQUE MYSTERY 
DRAMA! hse ca 


Broadway stage lore... a baffling page 


from the records of unsolved mysteries 


...@ sinister whisper of the secret of 


Svengali...and the dramatic dynamite of 


EDWARD 6G, 


ROBIN 


Playing the two greate 


his career ... in First 


SEE THEM woven into the most 
enthralling drama of the year... 


| CORTEZ ¢ MAE 
as tensely dramatic as only 
this great cast seus — it! LOUIS CALHERN e AR 


339 Lines Mat No. 26—30c 


...» HELL MAKE YOU 
BELIEVE THE IMPOSSIBLE! 


Rosinson 


Plays the two most amazina roles of his career in First National's 


- ROBINSON 


First National's new hit 


eM AN WITH 


TheMAN WITH 
TWO FACES 


62 Lines Mat No. 30—20c 60 Lines Mat No. 29—20c 


TWO FACES 


eee ee 


WIVES! 


SUPPOSE YOUR HUSBAND 
COULD HYPNOTIZE YOU! 


See this electrifying drama of a woman 
who became the slave of the man she 
married—until another borrowed the arts 
of the devil to shatter his hypnotic spell! 


R EDWARD G. 


OBINSON 


Plays the two most amazing roles of his career in First National’s 


No tricks ... No, pre--.: 
tense...No illusions... 
Yet we insist this show 


“T : E i A a W T 4 . inmedere mioce 
TWO FACES 


: with 
RICARDO CORTEZ 
LOUIS CALHERN 
ARTHUR BYRON Adopad fom The Dar Tower,” 
M A 2 Y A S T re) R Broadway stage, by Alexander 
MAE CLARKE 


; Woollcott and'George Kaufman. 


243 Lines Mat No. 25—30c 


EDWARD C. 
ROBINSON 


Plays the two most sen- 
sational roles of his ca- 
reer in one enthralling 
drama!.. First National's 


16 Lines Mat No. 28—10c 


ROBINSON 


“Che 
MAN WITH 


THE MAN WITH TWO FACES 


wi 
MARY ASTOR « RICARDO CORTEZ 


in First National's new hit 


‘i 
TWO FACES 15 Lines Mat No. 27—10c 


with 
MARY ASTOR - RICARDO 
CORTEZ - MAE CLARKE 


90 Lines Mat No. 21—10Oc 108 Lines Mat No. 19—10c 
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He was Broadway's 
greatest actor...but he 
played the greatest 
role of his career off 


HAVE CERTAIN HUSBANDS 
THE POWER TO HYP- 
NOTIZE THEIR WIVES? 


You'll find the answer in this 


the stage... to save a 


lovely woman from 
thrilling drama of one hus- 
band who did! See how he 
used his baffling skill to make 


the evil power of a 
~modern Svengali! 


maarmst 


his wife his slave— until he 
met a man who was his 


master in the arts of evil! 


Plays the two greatest roles of his career in 


TWO FACES 


with MARY ASTOR « RICARDO = 
CORTEZ « MAE CLARKE MARY ASTOR « RICARDO CORTEZ 

MAE CLARKE « LOUIS CALHERN 
LOUIS CALHERN 


198 Lines Mat No. 17—-20c 


234 -Lines Mat No. 23—20c 


“WARNER-FIRST NATIONAL TRAILERS 
PAY HANDSOME PROFITS” 


—L. E. Mahoney, New Columbus Theatre, Columbus, N. D. 
Here’s the latest ‘profit-maker’: 


Going to Astound You! It's the most unusual picture since 
EDWARD G. ROBINSON "Dr. Jekyll and Mr. Hyde" 
The Man of a Thousand Characters "THE MAN WITH TWO FACES" 


In the most difficult role any star ; 
has ever played Based on the sensational stage success by 
George S. Kaufman and Alexander Woollcott 


"THE MAN WITH TWO FACES" Its dramatic intensity is magnified tenfold 
The story of a girl who was enslaved by a By this great cast! 


strange power— Edward. G. Robinson 
"THE MAN WITH TWO FACES" Mary Astor 


Mae Clarke 


He changes his name 
He changes his voice "THE MAN WITH TWO FACES" 
He changes his appearance ! A First National and Vitaphone Production. 


Page Ten 


Practical and Profitable — Another Warner Air Drama! 


SEVEN CHARACTERS 
DAMON (Edward G. Robinson) an actor-director who is 


very fond of his sister. 


JESSICA (Mary Astor), an actress who has recently recov- 
ered from a strange mental ailment acquired through 


her marriage to 


VANCE (Louis Calhern) her cruelly hypnotic husband, now 


reported dead. 


WESTON (Ricardo Cortez) play-producer, theatre owner 


and admirer of Jessica. 


CHAUTARD, mysterious French visitor. 
BELLBOY and HATTIE, the maid. 


station announcement 
followed by 


ANNOUNCER: Good evening, 
ladies and gentlemen! By special 
arrangement with Mr. ................ - 
manager of the .............. Theatre, 
we are privileged to present for 
your entertainment a dramatic 
excerpt from Warner Bros.’ and 
First National’s latest mystery 
thriller, “Man with Two Faces” 
starring Edward G. Robinson, 
who is supported by a cast of 
notables which includes Mary 
Astor, Ricardo Cortez and Louis 
Calhern. Mr. (Name of Narrator) 
will briefly explain the situation 
as the sketch opens. 


NARRATOR: Thank you, Mr. 
Set iccra. cha As the scene opens, 
principals in the cast of the play, 
“Dark Tower,” which had its pre- 
miere on this very evening are 
at the home of Jessica and Da- 
mon Wells for an informal cele- 
bration. Others are present, in- 
cluding the author and Ben Wes- 
ton, the producer. We find them 
in high spirits as Damon says— 


DAMON: “And how dare you 
set foot inside this house? 


JESSICA: How dare I? What 
have I to lose? What worse thing 
can you do to me than you have 
done already? 


DAMON: Well, what can you 
do about it? 


JESSICA: (Turbulently) You 
little guess what I can do about 
it! I know your secret and I’m 
going to fight you! I’m going to 
shout your secret all over the 
town! I’m going to make your 
name a byword in every home! 
I’m going to pull your house 
down over — 


DAMON: (Wildly) Stop, stop, 
stop! That’s punk! Now, come 
on, put some feeling in it—put 
some dynamite in it! 


WESTON: (facetiously) Come 
on, come on, you two! Didn’t you 
get enough of that acting tonight 
on the stage? 


JESSICA: (Amidst laughter) 
Okay, Ben . . . But seriously, I 
feel a speech coming on. Really. 
I want to thank you all for what 
you have done. You’ve brought 
me back from the region of the 
damned! Everyone I hold dear 
is in this room. What would I 
ever have done without you? 
Aunt Martha, you nursed me back 
to health, I thank you from the 
bottom of my heart. And you, 
Barry, for your lovely play .. . 
Damon, dearest brother a girl 
ever had—what would I have 
done without you? And, Ben 


Routine 


darling—what a snug harbor you 
have been—ever since my _ hus- 
band, Vanece— 

(Doorbell) 
But that’s all over, thank 
Heavens! And I am free—free 


at last of his horrible powers! 
Life will be— 


VANCE: (off) I ought to know 
. where she lives, all right... I’m 
her husband! (There is a death- 
ly silence—then he is heard to 
slam the front door and enter 
the room.) 


VANCE: (On—in a strange, 
superior tone) Well, don’t let me 
disturb anybody. Jessica, my 
bride—as lovely as ever! Come 


here to me that I may kiss you. 
(Brief silence) Thank you, my 
darling. 


JESSICA: (Barely above a 
whisper) They told me you were 
dead! 


VANCE: (Laughing) Oh, the 
rascals! Stories do get around, 
don’t they! I merely found it 
convenient at the time to be 
dead—to the outside world. You 
see, I was in San Quentin — 
(thinking) yes, San Quentin at 
that time. It was much simpler 
all around—just to be dead... 
Now say, “I’m glad to see you 
back, my darling!” 


JESSICA: (Strangely subdued) 
T’m—lI’m glad to see you back, 
my darling! 


VANCE: (With cunning in his 
voice) I’m glad to be here, my 
darling ... We'll start— 


DAMON: (Angrily) You bet 
you’ll start! You’ll start leaving 
right now! 


VANCE: So that’s the way of 
it! Well, in that case—er, Jes- 
sica, my beloved, get your hat 
and coat! And whatever cash 
you happen to have! 


JESSICA: (Emptily) Yes 
Stanley. 

(Sound of footsteps) 

DAMON: No! Tell her to stop, 
Vance! 


VANCE: (Calling) Just a mo- 
ment, darling. 


DAMON: You can stay, Vance. 


VANCE: (Victoriously) You 
know, I thought you’d reconsider. 
And I believe I’d like the same 
old room ... You know it’s a 
nuisance carrying this bag! . . 
Jessica, sweet, take my bag for 
me, will you? ... And now we'll 
say goodnight. 

(There is a brief silence) 


VANCE: Jessica dear, say 
goodnight to them. 


JESSICA: Goodnight. 
(They murmur ‘goodnight’ to 
Jessica. ) 


DAMON: (Bitterly) Something 
must be done... The play... 
her whole life . . . our own hap- 
piness . . . Yes—something must 
be done. 


NARRATOR: And so, just as 
things were looking brighter for 
everybody than they had for sev- 
eral years—Vance, the mad Sven- 
gali who made her life a hell on 
earth—tre-appears and casts his 
fiendish spell over Jessica. She 
is powerless to resist him. Doe- 
tors are unable to diagnose her 
strange malady. They say it is 
hopeless—and that she is ‘pos- 
sessed.’ But next morning. 

(Doorbell rings) 


CHAUTARD: (Off—with a 
French accent) Pardon, Madame! 


This is the home of Damon 
Wells? 
MAID: Yes. 


CHAUTARD: Oh. 
MAID: But he isn’t in now. 
CHAUTARD: I am disappoint- 


ed. I have been telephoning him. 
I am Monsieur Jules Chautard. 


VANCE: (Calling to the maid) 
Ask Mr. Chautard in! Come 
right in, Mr. Chautard! 


CHAUTARD: Well—just for a 
moment. 


VANCE: Here—er—sit down, 
Mr. Chautard! 


CHAUTARD: Merci, Mon- 
sieur!—Oh, tell me with whom 
have I the pleasure of talking? 


VANCE: My name is Vance— 
Stanley Vanee—Damon Wells’ 
brother-in-law. 


CHAUTARD Ah, I see! I 
wanted to talk to him about his 
great success, “Dark Tower.” I 
saw it last night at the opening 
and I should like to discuss a 
matter of— 


VANCE: You mean you might 
like an interest in it? 


CHAUTARD: Well — er— 
(laughs modestly) 


VANCE: Of course you under- 
stand, Mr. Chautard, that Damon 
has nothing to do with his sister’s 
interest in the play. In private 
life, Jessica Wells is Mrs. Stan- 
ley Vance—my wife! 


CHAUTARD: Oh, indeed! You 
are a very fortunate man! 


VANCE: And her interest 
rests entirely with me, as I’m 
not only her husband but her 
manager. 


CHAUTARD: (Reflectively) I 
see, I see! 


VANCE: (Aggressively) Now, 
Mr. Chautard, why can’t we dis- 
cuss the matter confidentially 
right here and now! No one will 
disturb us! 


CHAUTARD: Oh, no, no, no! 
I’m too busy. I have an appoint- 
ment for the next hour—a 
luncheon engagement with my 
counsel. 


VANCE: (Eagerly) But per- 
haps later in the afternoon? 


CHAUTARD: Mais, oui! Yes, 
yes! We might meet at my hotel 
then, the Randolph, say, about 
three o’clock in suite 27-R. And 
you might bring your credentials. 


VANCE: Certainly, sir! Three 
o'clock this afternoon — Hotel 
Randolph—Suite 27-R. 


CHAUTARD: Oui... Au re- 
voir, Monsieur Vance. I hope 
this mee-ting will prove prof-i- 
table for you and me. 


VANCE: I’m sure it will— 
(Under his breath)—at least for 
me! 


CHAUTARD: Au revoir— 


NARRATOR: But will it?... 
Let us go to the hotel room and 
find out for ourselves... 


CHAUTARD: Entrez, entrez! 
Je suis tres enchante! 


VANCE: Thank you, thank 
you, Mr. Chautard! We’re just 
on time! You suggested that I 
bring my credentials. Well, here 
they are,—Jessica, my dear, al- 
low me to present Mr. Jules 
Chautard. 


CHAUTARD: Je suis enchante, 
Madame! I have long admired 
you from distance, but your visit 
is the most unexpected honor. 


VANCE: (Slyly) I happened 
to mention to my wife that you 
were interested in our little play, 
so nothing would do but she must 
come over and meet you, eh, 
dear? 


JESSICA: (In the same far 
off tone of voice) Yes, Mr. —er— 


VANCE: (A little impatienly) 
Chautard! 


CHAUTARD: Well, that is in- 
deed most gracious of Made- 
moiselle Wells . . . Oh, will you 
be good enough to excuse me for 
a moment? . - Hello (over 
phone)—will you please be so 
good as to send me a bellboy? 
Thank you. 


VANCE: (Aside, to his wife) 
Say what I told you to say! 


JESSICA: Mr. Chautard, it 
would be indeed a great pleasure 
to have a man like you identi- 
fied with the management of. our 
play. I hope we shall soon be- 
come better acquainted. 


VANCE: We’ve made out a 
power of attorney and here she 
is herself to attest to her sig- 
nature. 


CHAUTARD: Oh, that will not 
be necessary. I am afraid you 
are going to consider me a little 
rude, but always I’ve found la- 
dies at the business meeting a— 
er—distraction and since Made- 
moiselle Wells herself is the very 
essence of our bargaining, I’m 
(laughing) sure you will under- 
stand my difficulty. This pro- 
position can best be discussed by 
you and me alone. 


VANCE: Why, of course. 
Don’t say another word. No 
harm done, I’m sure. Jessica, my 
dear, you may run along. 

CHAUTARD: Oh, no, no, no! 
I have asked for a page to es- 
cort Madame. 

VANCE: Well, that’s very 
kind of you. Anyway, now we’re 
acquainted— 

(A knock is heard on the door) 

CHAUTARD: Oh, come in 
boy. 


BELLBOY: Yes, sir. 


CHAUTARD: Will you please 
escort Madame to a taxicab! 


BELLBOY: Yes, sir. 


CHAUTARD: And my apolo- 
gies, Madame—and thank you 
for this kind pleasure. We shall 
meet again. 

“JESSICA: (Absently) Soon, I 
hope. 

CHAUTARD (To Bellboy) Oh, 
by the way, boy, have you the 
time? My watch is not— 


BELLBOY: Five minutes past 
thrve, sir. 


VANCE: That’s right. 
CHAUTARD: Oh, thank you. 


VANCE: You'll be going right 
home, my dear. Tell the driver 
205 East 68th Street. 


BELLBOY: Yes, sir. 


VANCE: Well, I know you’rea 
busy man, Mr. Chautard, so I 
suppose you want to get right 
down to business, eh? 


CHAUTARD: (Laughing) You 
Americans! You are always in 
a hurry ... (Significantly) Er, 
won’t you mix yourself a drink? 
It is a very nice brandy—my 
favorite! 


VANCE: Well, I don’t mind if 
I do. 

(Sound of drinks being mixed 
—especially, that of a soda si- 
phon fizzing into the glass) 


VANCE: May I mix you one, 
sir! 


CHAUTARD: If you please. 
(Significantly) But no soda! I'll 
take mine straight this time! 

(Brief clinking, gurgling 
sound) 

CHAUTARD: Ah, thank you, 
Monsieur! 


VANCE: A mighty fine drink 
sir, mighty fine . . . Monsieur 


’ 


_Chautard, we’re men of the 


world, you and I! 


CHAUTARD: (Laughing) Oh, 
you do me too much honor! 


VANCE: No, no, no!—not at 
all! I was just going to say that 
I think I’ve guessed your inter- 
est in this play isn’t—entirely in 
the play! 

CHAUTARD: Well? 

VANCE: I mean that what 
you said just now about Jessica’s 
being the essence of our bargain- 


ing, you know that—that wasn’t 
over my head. 


CHAUTARD: Well? 


VANCE: I just want to say 
before we discuss terms that, er, 
well, it’s all right with me. My 
wife and I—we’re—er—(laugh- 
ing) oh, you know what I’m talk- 
ing about. 


CHAUTARD: Oh, er, Monsieur 
Vance, as I understand the mat- 
ter, you control fifty per cent of 
“Dark Tower.” 


VANCE: Oh, yes—that’s right. 
(A little foggily) I—I think I’ve 
got practically everything with 
me. 


CHAUTARD: And you are go- 
ing to dispose of all or any part 
of your interests? 


VANCE: Well, as a matter of 
fact—I’m—I’m going away, so, 
er, I might as well sell it all. 


CHAUTARD: I assume, of 
course, that you inelude all 
rights. 


VANCE: Naturally. 


CHAUTARD: And so now we 
come to the important question. 
How much? You know ’m—I’m 
not a rich man. 


VANCE: (Growing more fog: 
gy) Well, it’s hard to say. A 
play like this, er, thirty or forty 
weeks on Broadway, the foreign 
and the California right—it’s 
hard to say ... It’s, er, stuffy, in 
here, eh? 


CHAUTARD: There is no 
breeze. Oh, er, California rights. 
Mr. Vance, are they something 
quite apart from the cinema 
rights? 


VANCE: (Breathing with in- 
creasing difficulty) Oh, yes—yes, 
indeed! Er, the, the whole thing 
ought to make two or three hun- 
dred thousand dollars. 


CHAUTARD: Ooh-la-la! Well, 
what is your price to me? 


VANCE: Well—cash in hand 
—and you’re running a certain 
risk—er—fifty thousand dollars 
be too much? 


CHAUTARD: (Laughing) It 
is ridiculous, tres ridicule, Mr. 
Vanee! 


VANCE: (Almost gasping for 
breath) I say—do you mind if 
I take it easy for a moment— 
in that chair over there? 

(Sound of staggering across 
floor and tumbling into chair) 


VANCE: There—that’s—that’s 
better—Oh, what were you say- 
ing just now? 


CHAUTARD: (Liooudly ) 
Vance! Vance! 


VANCE: (Scarcely audible) 
Huh? 


CHAUTARD: (In Damon’s 
natural voice) You do not rec- 
ognize me! 

VANCE: Huh? 


CHAUTARD: You do not rec- 
ognize me ..! We met quite 
some time ago! 


VANCE: (With sudden terror 
in his voice) What—what—w- 
was in that drink? 


CHAUTARD: (Resuming his 
accent) In the soda? Ah, quel- 
que chose de rigolo, mon cher 
Vance! 


VANCE: (In a death gasp) 
Who? Who? O-h-h-h-h-h! 

(CHAUTARD chuckles with 
grim satisfaction as the scene 
comes to an end) 


NARRATOR: Who is this mys- 
terious Mr. Chautard? And what 
of Jessica—her sweetheart Wes- 
ton—and the play? “Man with 
Two Faces” is Edward G. Robin- 
son’s most absorbing and most 
blazing triumph. If you want to 
be genuinely thrilled, be sure to 
see Warner Bros.’ and First Na- 
tional’s greatest mystery melo- 
drama, “Man with Two Faces” 
when it opens at the ......0.00..0..... 
Theatre next ................. Till then, 
as Monsieur Chautard would say, 
au revoir, monsieurs et mes- 
dames! 
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CONTESTS, BALL 


What’s in a Face? 


Guess! 


All the major characters of the picture, with the exception of 
Louis Calhern, may be seen in the picture below. Their expressions 
make the still exceptionally interesting. Show it to the readers of 
your cooperating newspaper, telling them enough of the story to 
identify each of the figures below. Their problem is to describe in one 
word the emotional reaction of each of the actors; one word for each 
—such as ‘defiance,’ ‘fear,’ ete. 

Idea may also be used as ‘unfinished story’ contest, using the 


still as basis for conclusion of tale. 


Give them a few essential facts 


to get them started—and their imaginations do the rest! 


Mat No. 7—30c 


YS, STUNTS, 


CAN YOU READ THEIR FACES? 


Here’s one for the character-judges . .. The 
group above is the cast of First National’s sen- 
sational new film, “Man With Two Faces,” com- 
ing to the Strand Wednesday. The villain, enemy 
of them all, has just appeared in the doorway. 
Each person above feels a different emotion, a 
different reaction towards him. We want you 
to describe that feeling in one word—a single 
word for each of them. It may be ‘love’ for 
one of them, ‘anger’ for another. You choose 


them—we'll pay for them. From left to right, 
the characters above, are: Emily Fitzroy as the 
maid, Margaret Dale as the kindly aunt. Mae 
Clarke as the snappy young actress, Ricardo 
Cortez, plays producer and suitor of Mary Astor, 
who in turn is married to and enslaved by the 
villain. Next is Edward G. Robinson, then 
Arthur Byron as the helpful doctor, and John 
Eldredge as the helpless author. Now you read 
their faces—ready, set, go! 


| ACTION WHEEL 


Outside border carrying copy 
remains stationary. Behind this 
another disc revolves on which 
is mounted transparent photo 
blow-ups of the stars. As each 
blow-up passes before the “V” 
opening on the front piece, it is 
illuminated by a spot light 
placed in back of the display. 


Display Board 


Mount a still from each of 
Robinson’s past pictures on 
a display board, surrounding 
a blow-up of him as Chau- 
tard. Under respective stills, 
run picture’s title. Display 
heading is Edward G. Robin- 
son... The Man of a Thous- 
and Characters. 
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Title Tie-Ups 


Title looks good for tie-up with barber shops 
and beauty parlors. Barber shops can advertise, 
““We cater to the ‘Man With Two Faces’ .... The 
face you can’t shave youself—and the face which 
we shave smoothly and without that usual painful 
irritation.’ Suggested copy for beauty parlors is: 
“Women with two faces... you women who look 
so sleek and smart when you go to theatre .... look 
at your other face when you awake the next morn- 
mg....then try the famous JENET beauty mas- 
sage—and lo... .your party face will be there to 
greet you again.’’ And don’t forget theatre plug in 
all ads. 


Novel Cooperative Angle 


Line on which you can base innumerable store 
tie-ups is: IS YOUR HUSBAND A ‘MAN WITH 
TWO FACES’? This to be supplemented by copy 
along the following lines; 

Does he affect along sulky face when your cul- 
mary endeavors displease him—and beam lovingly 
when that broiled steak turns out just right... . 

It’s only natural that his reactions will show 
on his face and it’s only natural that your dishes 
will always turn out just right with an Acky- 
Wacky gas stove.... the range that makes cook- 
ing a pleasure and eating an occasion. 

This needn’t be confined to food articles but 
may be used with wearing apparel, furniture, etc. 


Radio Dialect Contest 


Everybody’s doing it! Jack Pearl, George 
Givot, Rubinoff’s double... the country is going 
dialect crazy. Get in on the craze by tieing up 
with local radio station to run a dialect contest. 
Why? Because in the picture, Eddie Robinson 
does the niftiest bit of French accent you’ve heard 
in many a moon. 


Contestants are required to read a poem or 
tell a story in any dialect—French, German, Greek, 
Italian ete. Preliminaries should be held on stage. 
Three winners are awarded prizes and a chance to 
broadeast over local station. Radio station might 
even be promoted to offer a regular weekly pro- 
eram to winner. 


Street Bally 


Secure a tall, gaunt man with a deep, theatri- 
cal voice, and a pretty girl. Gal should be dressed 
smartly, but man should wear queer-looking cloth- 
ing, (frock coat, high hat, band across his shirt 
front etc). Pair goes to a busy corner in the vicin- | 
ity of theatre and man in a loud voice should begin 
to hypnotize femme. When a crowd collects, as 
they surely will, he can go into the following spiel: 
‘‘Look deep into my eyes. You are going to forget 
the cares of the world .... Think not of misery or 
sadness—only happy thoughts—you are now com- 
pletely under my spell. You will do as I say. Walk 
to the Strand Theatre. (Note: girl walks in direc- 
tion of theatre, with crowd following.) What.is- the 
picture now playing at the Strand? (Girl answers 
in a far-away, but loud voice.) Who is the star of 
the picture? (Girl answers)’”’ 

Couple shoud walk crowd right into theatre 
lobby, intermingling hypnotic demonstration with 
picture plugs. 


ANIMATED STREET DISPLAY 


5 


Draw eight foot head of Edward G. Robinson on white trans- 
parency. This to be done in green. Over this have sketch made 
of Robinson in make-up, in red. Behind this set trough for red 
and green colored lights. When red lights are working only red 
drawing of Robinson shows up. As green lights go on the red 
head is obliterated and green drawing shows. Title banner goes 
beneath. 

Same idea may be carried out using velour or other materials. 
Consult local sign shop for variations. This display may be used 
over theatre, over buildings or on available poster sites. 


Pretty Profiles 


Everyone has two faces—front and_ profile. 
Very often, the full face may be beautiful, but pro- 
file not so hot... and vice versa. No doubt, you’ve 
run many a contest for beautiful gals, but did you 
ever run one for the gal with the most beautiful 
profile? If not, why not now? Contest can be run 
with cooperating newspaper or directly from thea- 
tre. And still No. M.A. 131, a lovely profile of Mary 
Astor, can be used to illustrate with lead publicity 
story you prepare. 


TIE-UPS — 35 BIG 


If you’re looking for a newspaper contest, this 


is it! 


Simple to solve and requires but little space, 


Read the first publicity story and you’ve got all the 
dope. All illustrations available in one unit. Order 


Mat No. 1—30c. 


(1st Day Publicity Story) 


Win Prizes by Aiding 
Sleuths Solve Mystery 


Three of America’s greatest 
film actors are under suspicion 
of murder—in a movie, of course. 
The only clue the police have is 
half of a portrait of the slayer, 


This is 
the 
master 
clue to 
the 
“Man 
With 
Two 
Faces.”’ 


who.was evidently disguised. 
Their task now is to look behind 
the mask and find “The Man 
With Two Faces.” 


This newspaper has arranged 
with the Strand Theatre to re- 
ward those who can find “The 
Man With Two Faces and sup- 
port his or her deductions with 
logical reasons. 


Here are all the clues in the 
possession of the police, accord- 
ing to the First National drama 
“The Man With Two Faces,” 
starring Edward G. Robinson 
which opens at the ..................00. 
PAO OBIO 00 okie nines cc 


Three men had both opportun- 
ity and reason to commit the 
crime. The police found only the 
half-portrait. It is printed above. 
From this, they must reconstruct 
the face of the killer. They also 
have photographs of the three 
suspects. One of them exactly 
fits the half-picture in the hands 
of the police. Yet in each case 
there are startling differences. 


Who is the Man With Two 
Faces? 


Shown also is a picture of Ri- 
eardo Cortez. Could he have 
been the man? 


Every reader of this news- 


Screening For Drs. 


A special preview or show- 
ing for psychoanalysts. Ques- 
tionnaires distributed to the 
medicos after the screening. 
Reporters present to prompt 
discussion on the question to 
scientists, ‘‘Is it possible for 
a man to achieve such power 
over an otherwise normal 
woman, as Calhern exercises 
over Mary Astor?’’ Special- 
ists’s opinions should make 
good newspaper material, 
and give your showing time- 
ly news break. 


paper is invited to enter this 
unique contest. 

Another photograph will be 
published tomorrow. Follow this 
newspaper until all three pic- 
tures have been published. Then 
paste the master key—the half 
portrait—to the photograph you 
think is the guilty man, and 
write the reasons for your de- 
cision in not more than 50 words. 
Send your letter and composite 
picture to the Contest Editor or 
this newspaper no later than 
(date). 

Arrangements have been made 
with the Strand Theatre to sup- 
ply the rewards of a free guest 
ticket to each of the twenty- 
five persons who correctly iden- 
tify the Man With Two Faces 
and who send in the most log- 
ical reasons for their choice. 

These guest tickets will be 
good to see Edward G. Robinson 
in Warner Bros.’-First National 
mystery picture “The Man With 
Two Faces,” which opens next 
Friday at the Strand Theatre. 
The picture is an adaptation 
from the New York stage play 
“Dark Tower” written by Alex- 
ander Woolleott and George S. 
Kaufman. Others in the cast 
are, Mary Astor, Ricardo Cortez, 
Mae Clarke and Louis Calhern. 

No solution, unaccompanied 
by logical reasons, will be con- 
sidered. Letters will not be 
judged on literary ability alone. 
It is the most logical reason 
that counts too. 


RICARDO CORTEZ 
eee 


Lobby Stunt 


Robinson’s make-up, as 
Chautard, really makes him 
unrecognizable. Bewhiskered 
and bespectacled it would 
take an expert to determine 
his identity. 

This offers possibility for 
an interesting lobby contest. 
Put stills of cast in a lobby 
frame and offer prizes to per- 
sons identifying photos of 
players. Use stills of Robin- 


son, Astor, Cortez, the minor 
players and of Robinson in 
make-up as the sticker. 


(2nd Day Publicity Story) 


Second Suspect in 
Strand’s Contest 


Arthur Byron, noted film actor, 
whose picture is shown here, is 
the second character under sus- 
picion of murder. The only clue 
in the hands of the police is half 
of a portrait of the killer, who 
had disguised himself. This half 
portrait was printed yesterday 
in this newspaper together with 
the photo of the first suspect. 

If the half portrait can be 
matched to the picture of Byron, 
a mystery will be solved. 

Can Byron have been “The 
Man With Two Faces’? 


Pick up contest details from 
first day story, altered to fit 
local situation. 


ARTHUR BYRON 


(3rd Day Publicity Story) 
Can You Discover 
“Man With 2 Faces’ 


Baffled in their search for The 
Man With Two Faces, whom 
they know to have committed a 
murder, the police to day turn 
their attention to Edward G. 


EDWARD G. ROBINSON 


Robinson, famous motion picture 
star, and will try to match the 
half portrait of the killer which 
they have in their possession, 
with that of the noted actor. 
This half picture was printed in 
(day) issue of this newspaper. 
Pictures of Ricardo Cortez and 
“Arthur Byron have already been 
published. Today Robinson is 
shown. One of the three must be 
the “Man With Two Faces.” 
Can you identify him? 


Pick up contest details from 
first day story, altered to fit 
local situation. 


Make-Up Artist 


If you can locate a quick- 
change artist, he should be 
good for an endless number 
of stunts. Illustrating a man 
with two faces, by his light- 
ning-quick changes of ap- 
pearance, he can perform in 
lobby, in front of theatre, on 
busy street corners... even 
on stage. Can you think of 


any other ways? 


Photo Contest 


Now that summer is here, 
proud daddies are taking 
snapshots of their little sons 
and themselves. Still E.G.R. 
Pub. A 160, shows Robinson 
beaming down on his little 
son. Run a contest to find 
the best snap of a father and 
child. Call it a ‘‘Proud Pa- 
pa’’ photo contest ... ora 
“‘Father and Son’’ photo 
contest. Tie-up with local 


dealers to provide prizes. 


se'Em / 


1. Always a sure attention-getter is the 
live beauty on your front, last used to ex- 
ploit “Bureau of Missing Persons” at Philly’s 
Stanton Theatre. The girl must be a good- 
looker and must be able to stare into blank 
space without batting an eye-lash. She is sta- 
tioned in a niche on your front and works 
with or without a man acting as a hypnotist. 
Demonstration gives you a good chance to 
get over spiels, plugging the show. 
even be able to crash papers with photos. 


Might 


2. Open newspaper discussion of question, 
“Is hypnotism really possible?”, may be 
started by newspaper interviews with psy- 
chologysts and other medical men. 


IDEAS! 


Shadow - Box 


Added eeriness can be had 
in your advance lobby by 
using a shadow-box effect in 
this way: Let ’em see a black 
box with two eye-holes in it. 
Card over the holes reads, 
**See what held Mary Astor 
helpless in ‘MAN WITH 
TWO FACKHS,’ sensational 
new Edward G. Robinson 
hit.’ When the curious look 
into the box, all they see are 
two piercing green eyes re- 
turning their stare. Green 
light shining through holes 
in the paper won’t be enough 
—yvou’ll need to experiment 
with transparencies. 


BANNERETTES 


Autographed reproduction 
of Edward G. Robinson on 
shimmering pastel silk. 10” x 
13”, with gold hanging cord, 
fringe and enameled balls on 
staff. It’s really beautiful— 
and can be used on all his 
future shows! 


PRICES: 


25c each, in lots of 4 
22M%c each, in lots of 12 
20c each, in lots of 25 
THESE BANNERETTES, IN 
VARYING COLORS, ARE 
AVAILABLE ON 14 OTHER 
WARNER BROS. STARS. 


Immediate delivery, postage 
prepaid. Cash or C.O.D. 


Order from: 


GARNER PUBLISHING CO. 
Room 226, 1775 B’way, N.Y. C. 


CEE THE MAN WITH 
LL TWO FACES” 
BREAK THE HYPNOTIC 
SPELL THAT ENSLAVES 


THIS BEAUTY |! ! ! 
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This picture introduces the RICAR- 
DO CORTEZ SHIRT and makes 
available the most complete line of 
tieup accessories we’ve offered in a 
long while! The manufacturers have 
put plenty of time and money into 
their campaign to make it really 
worth something—all you have to do 
is see the dealer. No expense—no 
trouble. 


In addition to the accessories il- 
lustrated (they’re all in full color), 
a written request will bring you as 
much shirting material as you desire 
or additional display cards to aid 
window and counter trims. Detailed 
particulars of the tie-up have been 
sent to all stores. 


If you don’t see what you want 
on this page, write or wire the ad- 
dress below! You’ll get cooperation! 


At left: Easel-backed 16” x 20” 
window poster, mounted on heavy 
Below: Two differently cardboard and built for flash! 
proportioned windows 
showing arrangement 


of all the accessories. 


‘Miniature of 
poster above, 
size 5%” | 
wide by 944” 
deep for 
counter use. 


At left: Dealer’s 
cooperative ad 
mat two columns 


by 150 lines deep. 


Below: Ad mat 
two columns by 
70 lines deep. 


Above: Special price tag. 


At rights. 12" 412” 
scene display for count- 
ers and windows. Note 
your large imprint space. 


Make-Up Exhibit 


The startling effect Ed- 
ward G. Robinson achieves 
with make-up a3 Mr. Chau- 
tard, can well be made the 
basis of a lobby or front cos- 
metic stunt. Some gent, tal- 
ented in the art of make-up, 
can sit at a table on a raised 
platform either inside the 
lobby or in front. His job is 
just to show folks how Robin- 
son can transform himself in- 
to a different-looking person. 
He can either make up half 
his face, or completely trans- 
figure himself. Explanatory 
card can tie in fact that he 
demonstrates the technique 
of ‘‘The Man with Two 
Faces.’’ (Use your own dis- 
cretion whether you should 
reveal in advance that Robin- 
son plays the part of the man 
with two faces.) 


How They Began.. 


Comic angle can be de- 
veloped by use of this con- 
test in newspaper. Mae 
Clarke, you tell your readers, 
got her start in movies by 
having a grape-fruit squash- 
ed all over her face. It hap- 
pened, you remember, in 
‘Public Enemy’ and Jimmy 
Cagney was the squasher. 
Readers are to write in, tell- 
ing of queer ways in which 
they got their start in life or 
in their particular business. 
If-you-want a still of the 
erape-fruit-squashing scene, 
let us know—we’ll send it to 
you. 


FOR NEWSPAPER OR LOBBY 


This contest can be used either for newspaper or enlarged for lobby frame. 
Either way, it offers a puzzling problem with an angle a bit different 
from the usual. Prizes can be offered for first ten correct solutions, for 
best accompanying letter explaining reasons for wanting to see the picture, 
for longest list of films in which Robinson has appeared and the char- 


acters he has portrayed, ete. Order Mat No. 15—30c. 


DISGUISE CONTEST 


Mat No. 2 
20 Cents 


Reports from the field indicate that ‘‘art con- 
tests’ are still popular. This one calls for a 
one time shot and carries an interesting twist. 


IDEA is to disguise the sketch 
of Robinson’s face to make him 
appear as ‘The Man With Two 
Faces.’ 


DISGUISE with wig, mustache, 
beard, eye-glasses or other 
make-up to change the general 
appearance . .. or follow film’s 
disguise. 


PUBLICITY story in local news- 
paper with sketch. Story to be 
written from information given 
herewith. Follow-up story to 
carry names of winners and re- 
productions of winning sketches. 


AWARDS may include mer- 
chandise promoted from local 
stores or guest tickets to sze 
the picture. 


FIND THE MAN WITH 


TWO FACES 


How keen are your perceptive powers? Illustrated 
here are twelve drawings of Edward G. Robinson, 
LL 2 eee Theatre’s new hit “Man 
With Two Faces.” At first glance all of the draw- 
ings appear identical. However if you study each 
one carefully, you will discover that one of these 
drawings is different from the rest. 


Free admissions will be awarded for the first ten 
correct solutions, submitted to 
the box-office of the Theatre. 


SYNDICATED 
ROBINSON STRIP 


United Features syndi- 
cates to a large number of 
newspapers a biographical 
strip on movie stars, en- 
tiled “Roads of Ro- 
mance.” Their current 
schedule includes a 12- 
day life story of Robin- 
son. If your paper is one 
of those using the strip, 
see the editor about blow- 
ing it up for the lobby, 
using it for a _ coloring 
contest, or any way you 
can devise. 


Face Readings 


There must be at least one 
character analyst in town. 
Local newspaper might be 
induced to print a series of 
articles revealing the char- 
acter readings of the faces of 
prominent citizens, including 
of course, Edward G. Robin- 
son. Series can be called, 
*“Men With Two Faces.’’ As 
an alternative, analyst can 
read character of patrons in 


lobby. 


Namesake 


Here’s a freak publicity 
stunt that might be work- 
able. Edward G. Robinson is 
a fairly common name. Look 
through local telephone di- 
rectory for someone of that 
name in town. The identical 
name and his comments on 
embarrassing situations en- 
countered through it, should 
make an interesting story for 
the papers. 


Disguise Contest 


Try a teaser newspaper 
contest in this fashion. Two 
weeks before opening, news- 
paper publishes photo of 
Robinson as Chautard. (Use 
still D. T. 68). They an- 
nounce that it is popular 
Hollywood actor in disguise 
and award passes to first ten 
who identify him. 


First-Nighters 


Picture was adapted from 
the popular Broadway stage 
play by Alexander Woollcott 
and George 8S. Kaufmann. 
This is of particular interest 
to theatre-goers. Secure thea- 
tre list of first night play- 
goers—when ‘legit’ was im- 
portant in your town—and 
let ’em know about the au- 
thor names with a letter or 
post ecard. 


BOOK HINT 


We don’t want you to for- 
get that the authors of this 
story are both nationally- 
known. Alexander Woollcott. 
as a result of his radio talks 
and magazine articles, means 
money. In fact, his latest 
book, “While Rome Burns” 
is a current best seller. 
George Kaufman, too, has 
a record number of successes 
to his credit, including “Of 
Thee I Sing” and “Dinner at 
Eight.” Your best bet is to 
see your local book-seller, tell 
him that the two gents who 
authored this story are num- 
bered in his ‘most popular’ 
category, and sell him the 
idea of giving you window 
and counter space. Shouldn’t 
be too hard... 


BEAUTY 


COPY AND 
STILLS FOR 


ADS AND 
WINDOWS 


Sdrlts, 106: Each 
Order from Editor, 
Merchandising Plan 


NEWSPAPER 


oe 


A short-cut in apartment 
hunting . . . The Amer- 
ican Classified Ads. 


(Still EGR Pub A5) 


JEWEL ERS 


—And the correct time 
was had by all! Gruen 
watches keep _ correct 
time, always! 

(Still DT 65) 


BOOK SHOPS 


Latest editions to add ta 
your 5-foot shelf! 


(Still EGR Pub A149) 


SOFT DRINKS 


—‘there’s a lot of 
pleasure in this . . 


(Still DT 10) 


SMOKE SHOPS 


It’s a PIPE! . . . that 
makes for real smoking 
enjoyment 

(Still Cortez 2) 


SHOPS 


ae} 


Mary Astor created this 
“Beach Bob” for sum- 
mertime comfort 

(Still MA 131) 
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THREE-SHEET 


BUY BY THE 
SLIDING 
SCALE 
® 


—THE MORE 
YOU ORDER 
THE LESS 
IT COSTS! 


TWENTY FOUR-SHEET 


Sliding Scale of Prices for Accessories 


1-SHEETS WINDOW CARDS 


HERALDS 


EMstesoM. ce: $3.00 per M 
6-SHEETS 2.75 per M 


— LOBBY DISPLAYS 


Over: 202) ae 65c each 4d: 34 Photos: ...:.<« 75e a set 
(8 in set—colored) 


22. X “2O- CROSS... 


Slides 22 re ee: 


Stills: ai tee, ee 10c each 
Riss Se Dee a $2.00 each Midget Window Cards 4c each 
Overt 25" 5 | ee: 1.75 each Merchandising Plans ....... Gratis 


(These prices apply to U. S. only) 


ICAADO CORTEZ MAE CLARKE. 
JOR BYRON Deercton! My ARLWIE MAYO 
AL EVITAPHONE Phoc/ecclion:. 


SIX-SHEET 


INSERT CARD 


ONE-SHEET, WINDOW and 
MIDGET WINDOW CARD 


PRINTED IN U.S. A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


